

LITERATURE PAPER 1
SECTION I
1.  Read the following extract and answer the questions that follow on it. 
Identity is who and what a person is. Now, you would think that is easy enough for anyone to know. But is it? Someone asks you who you are and you answer, 'I am Angela Vuyanzi' or 'I am Suleiman Samiji.' Answers like these are certainly useful. Your name is part of your identity. One may argue that a mere name does not tell really much about your identity. But it does. A comprehensive identity profile of a person should also tell us about their gender, their community their origins, their beliefs, their profession. In any case, even the names we are called often derive from a combination of these things. Thus, we can rationally assume that a person called Angela Vuyanzi is female, Christian, probably from western Kenya and quite possibly from the Luhya community. Similarly, Suleiman Samiji may be assumed to be male, Muslim and probably from the Taveta community of south-eastern Kenya. More could be deduced from what a person is called. In the case of our friends mentioned above, for example, if Vuyanzi was introduced to us as 'Dr. Angela Vuyanzi' and Samiji was identified as 'Professor Suleiman Samiji,' we might begin to get some ideas of their professions. We could assume that Angela speaks O-luluhya as her home language and Samiji speaks Kitaita. But here is where we must call for some caution.  Contemporary societies are so fluid and so variable that none of the assumptions above can be taken for granted. In fact, many of them may be quite far from the reality. Because of the rapid and extensive movement of people and the mingling of cultures, identities are extremely difficult to establish. Dr. Angela Vuyanzi, for example, may be an American, born and bred in the United States. She might have a Kenyan born father but a Vietnamese-born mother, and might never have visited Kenya or Africa for that matter. Would it be right to assume anything about her identity from her name?  Indeed, some people claim that it is impossible to know who or what anyone really is, today. This includes ourselves. We may have black skins and we may be living in an African country. We may have Ugandan, Kenyan or Zambian names, but do these features really identify us? There many young people in Kenya and Uganda, for example, whose first and home language is English!  Such people may have been born in a large city, like Nairobi, by parents who always communicated in English because they had no common ethnic language. At the schools they attended the daily language of communication was English, both as a matter of policy and also because the pupils had no other common language. Is there not a disturbing quality 'Africans' whose first and maybe only language is English, a European language? Are they Africans or Europeans? Are they African-Europeans or European-Africans? The same may be asked of the faiths they profess, the clothes they wear and, indeed, even the names they call themselves. The answer is probably that these people are a little bit of both.  The Kenyan author Mugo Gatheru call modern Africans 'children of two worlds' because of this blending of cultures and identities. Leopold Senghor, the Senegalese poet work and had no time to worry about my fights. Her words did not sink in, for they conflicted with the code of the streets. I promised my mother that I would not fight, but I knew that if I kept my word I would lose my standing in the gang, and the gang's life was my life. 
From: Black Boy by Richard Wright. 

(a) Who is the speaker in the story?                                                                                    (03 marks) 
(b) Explain the causes of the conflict described in the passage.                                       (06 marks)                                                      (c) What features of behavior commonly associated with the youth does the passage demonstrate?                                                                                                                                                                              (06 marks) 
(d) Illustrate with any FOUR examples from the passage the effectiveness of the writer's style. (12 marks) 
(e) Comment on the following in the passage:
I. Tone
II.   Mood
III. Attitude
                                                      SECTION II (33 marks)
2.  Read the following story and answer the questions that follow on it.
 Night would fall. Bats would zip through the air. Crickets would cry from the grass. Frogs would croak. The stars would come out. Dew would dampen the earth. Yellow squares of light would glow in the distance as kerosene lamps were lit in our homes. Finally, from across the fields or down the road a long slow yell would come: 
 'Youuuuuuuuuu! Daaaaaaaaavee!' 
 Easy laughter among the boys, but no reply. 
 'Calling the hogs.' 
 'Go home, pig.' 
 Laugher again. A boy would slowly detach himself from the gang. 
 'Youuuuuuuuuu, Daaaaaaaaavee!' 
 He would not answer his mother's call for that would have been a sign of dependence. The boy would trot home slowly and there would be more easy laughter. More talk. One by one we would be called home to fetch water from the hydrant in the back yard, to go to the store and buy greens and meal for tomorrow, to split wood for kindling. 
 We were now large enough for the white boys to fear us and both of us, the white boys and the black boys, began to play our traditional racial roles as though we had been born to them, as though it was in our blood, as though we were being guided by instinct. All the frightened descriptions we had heard about each other, all the violent expressions of hate and hostility that had seeped into us from our surroundings, came now to the surface to guide our actions. The roundhouse was the racial boundary of the neighborhood, and it had been tacitly agreed between the white boys and the black boys that the whites were to keep to the far side of the round house and we blacks were to keep to our side. Whenever we caught a white boy on our side we stoned him; if we strayed to their side they stoned us.  Our battles were real and bloody; we threw rocks, cinders, coal, sticks, pieces of iron, and broken bottles, and while we threw them we longed for deadlier weapons. If we were hurt, we took it quietly; there was no crying or whimpering. If our wounds were not truly serious, we hid them from our parents. We did not want to be beaten for fighting. Once, in a battle with a gang of white boys, I was struck behind the ear with a piece of broken bottle; the cut was deep and I bled profusely. I tried to stem the flow of blood by dabbing at the cut with a rag and when my mother came from work I was forced to tell her that I was hurt, for I needed medical attention. She rushed me to a doctor, who stitched my scalp; but when she took me home she beat 
L me, telling me that I must never fight white boys again, that I might be killed by them, that she had to and philosopher, calls the same phenomenon, 'cultural hybridity.' In reality, however, the situation is more complicated than what these two eminent Africans suggest. We are mixtures of not just two but of many worlds. Professor Suleiman Samiji, for example, would be a child of not only his Taita world but also of his Western, 'European' education and of his Islamic faith. This reality of our being 'mixtures' worries and confuses some Africans. A character in Ferdinand Oyono's novel Houseboy dies agonizing about his identity, crying, 'Brother, what are we, what are we Blackmen who are called French?'  The exposure to various cultures, however, should not disconcert the modern African. It is an inevitable process of history. With the phenomenally improved means of human mobility and communication in general, it is practically impossible for any group of people to remain isolated from the rest of humankind and its varied cultures. In fact, any sensible person or community should regard this widened and intensified interaction as an opportunity rather than a threat.  What is required of the African, as of any other sensible human being, is a clear understanding of cultural identity and its main purpose, which is to make us confident and fulfilled human beings. With this understanding, the African looks at all the cultural practices available to him – languages, beliefs, technologies, arts – and chooses those that are most suitable to his or her situation. These choices should be sensible and well-reasoned and not based on mere excitement about the 'new' and especially the foreign. This practice of adopting strange practices and identities even when it is not necessary is what Okot p'Bitek, the Ugandan poet cultural scholar, calls 'apemanship'! No sensible person wants to copy other people's practices without thinking, like an ape! 
(a) State the major argument in the passage.                                               (05 marks) 
(b) How reliable is the use of a person's name to determine his/her identity, according to the passage?    (08 marks) 
(c) What reasons are given in the passage to support cultural 'cultural mix'?                    (10 marks) 
(d) What are the contextual meanings of the following words and expressions as used in the passage? 
i). profile                                                                                                                             (02 marks)                                                                                                                                         ii). Rationally                                                                                                                      (01 marks) 
 iii). Contemporary societies are so fluid                                                                           (02 marks)                                                                                       IV). African-Europeans or European-Africans                                                                 	 (02 marks) V). Inevitable process of history                                                                                           (02 mark)                                                                                                                                                                   VI. Fulfilled human beings                                                                                                     (01 mark)
LITERATURE Paper 2
William Shakespeare – RICHARD III
1. Closely referring to the play Richard III discuss the view that “Richard’s strengths are also his greatest weaknesses.	                                                                                                   (33Marks)
2. Assess the view that without Buckingham Richard would never have become king. Support your answer with reference to what happens in the play Richard III?                                          (33Marks)
William Shakespeare – KING JOHN3. Discuss the contribution of soliloquys to the development of the play King John.         (33Marks)
4. How effectively has Shakespeare used irony to advance his message in the play, King John?   
                                                                                                                                              (33marks)
LITERATURE PAPER 3
1. THOMAS HARDY:TESS OF THE D'UMBBRVILLES
But complexion even of external things seemed to suffer transmutation as her announcement progressed. The fire in the gate looked impish, demoniacally funny, as if it did not care the least, about her strait. The offender grinned idly, as if it , too, did not care. The light from the water-bottle was merely engaged in a chromatic problem. All material objects around announcement their irresponsibility with terrible iteration. And yet nothing had changed since the moments when he had been kissing her, or rather nothing in the substance of things. But the essence of things had changed. When he ceased the auricular impressions from their previous endearment seemed to hustle away into the corners of their brains, repeating themselves as echoes from a time of supremely purblind foolishness. 
Clare performed the irrelevant act of stirring the fire; the intelligence hadn’t even yet got to the bottom of him. After stirring the embers he rose to his feet : all the force of her disclosure had imparted itself now. His face had withered. In strenuousness of his concentration he treaded fitfully on the floor. He could not, by any contrivance, think closely enough; that was the meaning of his vague movement. When he spoke it was in the most inadequate voice of the many varied tones she had heard from him. 
“Tess”
“yes, dearest.”
“Am I to believe this? From your manner 
I am to take it as true. O you cannot be out of your mind! You ought to be! Yet you are not out my wife, my Tess-nothing in you warrants such a supplement as that?” 
“And yet – “He looked vacantly at her, to resume with dazed senses: Why didn’t you tell me before? Ah yes-you would have told me -in away; but I hindered you. I remember!”
[bookmark: _GoBack]These and other of his words were nothing but the perfunctory babble of the surface while the depths remained paralyzed. He turned away and bent over a chair. Tess followed him to the middle of the room where he was, and stood there staring at him with eyes that did not weep presently shed slid down upon her knees be sides his foot, and from this position crouched in a heap. “in the name of our love, forgive me,” she whispered with a dry mouth. “I have forgiven you for the same.” And he didn’t answer. She said again, “forgive me, as you are forgiven. I forgive you, Angel.” 
“You, -- yes, you do.”
“But you do not forgive me?”
QUESTIONS:
a. What relevant event s lead to this passage? (8marks)
b. Briefly describe the mood of the passage. (6marks)
c. Describe the feelings of both Clare and Tess in this scene. (10marks)
d. How relevant is this scene to rest of the novel? (10marks)
